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ABOUT DON«T LABEL IT:  

Previously published in the 1990«s in Austin, Texas, this ªzine began simply as my band«s 

newsletter and evolved into a regional Texas publication. Since the demise of Atlanta«s 

lesbian magazine in 2009 and as its former Entertainment Editor, I«ve revived the 

concept of cross-pollinating on paper the worlds I«ve always lived in:  

the live music scene, film happenings, and the gay community.  
Within these pages, they coexist in harmony. 

Thanx for picking us up!    Xanna Don«t 
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Mike Rickard (above) made his Bellissima 

debut on February 26 opening for  

Guyton Maurice (left).  
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Atlanta  

 Opera  
 celebrates  

its 30 season 

    with 

  Aida 
     By Xanna Donôt 

 

Did you ever wonder why televisionôs daytime dramas are called soap operas?  The 

ñsoapò adjective describes their advertisers and sponsors.  The opera part is derived 

from their storylines, similar to those of the great composers of centuries past.  There 

is more intricately woven drama within the libretto of Verdiôs Aida than in all of daytime 

television.  Shown in three acts with two intermissions, Atlanta Operaôs current 

production captures its intended intensity with stellar singing and acting.  

      Aidaôs juicy plot centers around a love triangle which unfolds early in the first act.  

Amneris is the daughter of the King of Egypt; sheôs an entitled conniver deliciously 

played by mezzo soprano Elizabeth Bishop.  She fancies military hero Radames, 

magnificently embodied in this production by the internationally acclaimed Italian 

tenor, Antonello Palombi, an obvious coup for the Atlanta company.  Amneris thinks  

her slave, Aida (soprano Mary Elizabeth Williams), 

is more like a sister than a servantðuntil she 

suspects that there is something between Aida and 

Radames.  But before the two women can throw 

down and have a cat fight over him in the ladiesô 

room during Act Two, there is war between Egypt 

and Aidaôs native Ethiopa to endure, with Radames 

leading the Egyptian army.  This conflict provides 

occasion for some amazing all-male choral pieces 

 

 

Antonello Palombi portrays Radames in Atlanta Operaôs Aida 

Mary Elizabeth Williams 



ranging from powerhouse war cries to Gregorian chant, all amidst elaborately 

costumed pageantry.  It also presents the ultimate dilemma for Aida; should she root 

for her boyfriend or her homeland?  Within that turmoil, Williamôs voice shines brightly, 

her timbre both soft and penetrating as she begs the gods for pity on her knees in the 

aria, Ritorna Vincitor (Return Victorious).  That level of virtuosity is mirrored in a duet 

with Palombi in Act Three, O Terra Adio (Oh Earth, Farewell), proving Williams very 

well-suited to her debut in this iconic role.  

     This reviewer and her companion enjoyed the privilege of seeing this productionôs 

final dress rehearsal along with many of the cast, crew, and orchestraôs family and 

friends.  The lack of audience formality was refreshing and their responses to plot 

points readily known by practicing opera buffs were delightful.  But there are opera 

rules to be familiar with before venturing out to see one.  Like an overnight lock down 

in wild gay clubs of the past, no one is allowed to enter the theater once the curtain 

has gone up.  Comings and goings are for intermission(s) only.  If you must leave the 

theater during the show, you can continue viewing in the lobby on a closed circuit 

television until the curtain has gone down and the house lights have come back up.   

     All of Atlanta Operaôs recent productions have been enhanced by its relatively new 

home venue, The Cobb Energy Performing Arts Centre.  Because no electrical 

amplification is used for any of the instruments or voices in an operatic production, the 

design of any opera house theater is critical to enjoying its full sound.  While The 

Cobb mimics The Fox Theatre downtown in layout and general appearance, it literally 

has more leg room.  And like The Metropolitan Opera House in New York City, all of 

the spaces and architecture are carefully rounded for optimal sound reflection.  There 

are no jagged corners or sharp angles to rob resonance.  Itôs oddly illustrated when 

the gentle step of an actorôs slipper causes a faint yet perceptible creak on the 

wooden set during an interlude.  That smooth, open sonic effect is what makes opera 

so unique and enduring.  You feel it because youôre in the room with it, hearing its 

story and emotions through the carefully calibrated force of a human body.  Itôs not 

artificially delivered.  The human voice is a remarkable instrument and Atlanta Opera 

has done a wonderful job presenting some of the finest.  

Aida 

In Italian with English supertitles. 

February 27 and March 2, 5, and 7 

Cobb Energy Performing Arts Centre 

www.atlantaopera.org     

http://www.atlantaopera.org/


Desi Divas« Demo Mix  
by Xanna Donôt  

 

Desi Divas presented a unique comedy line-

up at Andrewôs Upstairs in Buckhead, ATL, for 

three shows on February 27.  Created by 

promoter Desi Chuckles (a.k.a. Anil Vaswani) 

in conjunction with Georgia State Universityôs 

Indian Cultural Exchange (GSU ICE), it was 

comprised of Indian-American comics.  The 

demographic mix could have ended there, but 

its accomplished headliner, Vidur Kapur, is 

also openly gay.  Toss in charity fundraising 

celebrity drag queen Bubba D. Licious as 

hostess, and it became a meeting of cultures.  

     La Bubba opened lip syncing to ñIt Was God Who Made You A Drag Queenò to less than 

thunderous applause.  Elucidating his presence to the mostly Indian student audience, he 

bubbled, ñThey needed gay people here as well.ò  Introducing the first comedian, 18-year old 

Neel Nanda, Bubba struggled with pronouncing his Indian name.  But ever the professional, 

Miss Licious returned to the stage each time with a better feel for the audience and they 

warmed up affectionately, timidly reaching for breast cutlets when offered to the front row.  

     Judy Vincent followed with edgy material indicative of her native New York, explaining 

that sheôs ñan NRIða non recognizable Indian.ò  Her blend of urban (she claims to attend 

ñcurry and crack nightsò in Harlem) and feminist (sheôs not a ñvillage virgin,ò she ñput the ball in 

Bolliwoodò) is very strong, but some of her references (Different Strokes, Brady Bunch) were 

outdated for the mostly under-thirty audience.  Still, her delivery is punchy and promising.  

     Hitting a good stride, Bubba changed to a zebra print ensemble and encouraged everyone 

to drink as the third comic arrived on stage.  Monrok has a great feel for her native countryôs 

regionalisms.  She instantly took stock of the diverse Indian make up in the audience with an 

applause poll listing over twenty regions of India!  But thatôs where her enthusiasm ended and 

the real show began.  Monrok gives Steven Wright serious competition with her hysterically 

funny deadpan anecdotal musings and she no doubt looks much better in a glazed orange 

Punjabi suit.  She sluggishly brags that yoga was invented by her country as ña scam for white 

people,ò as itôs ñthe laziest exercise.ò  Monrokôs lethargy will propel her in the comedy biz 

whether she musters the energy to make that trip or not.  Sheôs definitely somebody to watch.  

 

CONTINUEDé 

 
Monrok and Vidur Kapur at !ƴŘǊŜǿΩs Upstairs ATL 



encounters  
 

February 27 and March 2, 5, & 7 

Atlanta Opera presents AIDA  

@ Cobb Energy Centre, ATL 

www.atlantaopera.org 

 

Friday, March 5 

Fred Schneiderôs  

SPRING THANG BINGO DANCE PARTY 

@ The Gold Room, ATL 

www.goldroomatl.com  

 

Friday & Saturday, March 5 & 6 

Seasons of Love professional Broadway cabaret 

benefiting Chris Kids 

@ 14th Street Playhouse, ATL 

www.chriskids.org   

 

Saturday, March 6  

Lewis Black  

@ Cobb Energy Performing Arts Centre 

www.myspace.com/lewisblack  

 

Heartsong Southeast Benefit Beer Bust  

@ F.R.O.G.S. Cantina, ATL 

www.heartsongsoutheast.org  

 

Wednesday, March 10 

Revenge of The Funny with 

Matt Pharr, Dave Stone, Trey Toler, more 

@ The Highland Ballroom, ATL  

www.thehighlandinn.com  

 

Thursday, March 11 

The Eagle 8 trial begins  

@ Atlanta Municipal Court 

www.atlantaeagleraid.com  

 

Saturday, March 13 

Atlanta Roller Girls Roller Derby 

@ Yaarab Shrine Center 

www.atlantarollergirls.com   

 

Friday, March 19 

Jessi Lynn & Sarah Peacockôs 

ñBikinis & Scarvesò Tour  

@ Bellissima, ATL  

www.myspace.com/bellissima_lounge  

 

Saturday, March 20 

TaTaPalooza - a breast cancer benefit  

with Lindsey Hinckle, Jessica Dunnagan, more 

@ Smithôs Olde Bar, ATL 

www.smithsoldebar.com  

 

Tuesday, March 23 

Bitch (of Bitch and Animal) with The State Of  

@ Bellissima, ATL  

www.myspace.com/bitchmusic  

 
 

http://www.atlantaopera.org/
http://www.goldroomatl.com/
http://www.chriskids.org/
http://www.myspace.com/lewisblack
http://www.heartsongsoutheast.org/
http://www.thehighlandinn.com/
http://www.atlantaeagleraid.com/
http://www.atlantarollergirls.com/
http://www.myspace.com/bellissima_lounge
http://www.smithsoldebar.com/
http://www.myspace.com/bitchmusic


Thursday, March 25 

Women in Film and Television Atlantaôs  

5th Annual WIFTI Shorts Showcase  

@ Midtown Art Cinema, ATL 

www.wifta.org  

 

Thursday & Friday, March 25 & 26 

The Road Leads Back a program sung by  

The Atlanta Gay Menôs Chorus 

@ Virginia Highlands Baptist Church 

www.agmchorus.org  

 

Friday, March 26 

Jen Foster @ Bellissima, ATL  

www.myspace.com/jenfoster  

 
 

ThursdayñSunday, April 1ñ4  

Jump For The Kids skydiving event 

with live music, djôs, and campingé 

benefiting Childrenôs Miracle Network 

and Childrenôs Hospital of Atlanta 

493 Airport Road, Cedartown, GA  

facebook group: ñJump For The Kidsò 

 

Wednesday, April 14 

Friends of Israeli Defense Forces 

Inaugural Dinner @ Georgia Acquarium 

www.FIDF.org  

 

April 15ñ24  

Atlanta Film Festival 

@ Midtown Art Cinema, more 

www.atlantafilmfestival.com  

 

April 16 

Juan Cezar & The Sex Kittens 

with Lekia Love, Xanna Donôt, more 

@ Bellissima, ATL  

www.myspace.com/juancezar  

 

April 17 

Labrys Magazineôs  

Femmes & Fedoras Relaunch Party 

@ My Sisterôs Room, ATL 

www.labrysat]l.com  

 

April 22 

Swing Out Sister 

@ Variety Playhouse, ATL 

www.myspace.com/sos06  

 
 

 

encounters 

Send your gigs, shows, film screenings, 

and community events listings to:  

dontlabelit@gmail.com  

http://www.wifta.org/
http://www.agmchorus.org/
http://www.myspace.com/jenfoster
http://www.fidf.org/
http://www.atlantafilmfestival.com/
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Desi Divas« Demo Mix continued¢   
    Vidur Kapur hit it gay from the get go, 

strutting in designer duds and getting the 

audience on their feet to Lady Gagaôs Bad 

Romance.  Ramaramaramaramaé!  Like 

George Lopez, he has mastered the mixed 

demo audience and his material reflects it 

eloquently.  As a gay Indian immigrant (he was 

born in Calcutta), heôs often ridiculously 

stereotyped as a terrorist, which confounds 

him.  Could people actually think heôs working  

on an ñAxis of Evil float for the gay parade?ò  His sociological observations are current and 

astute, pointing out that for many Indians, immigrating to the United States is not necessarily 

the goal anymore.  ñThe dream has changed,ò he reflects.  But he urges all of us, wherever we 

find ourselves, to ñretain your identity and donôt try to blend in.ò  Great advice for every 

demographic. 

www.desichuckles.com     
 

more to be scene 
   

 
Bubba D. Licious regales a new young fan. 

 

 
Left: Culinary designer Paul Angelo sports an opera 

cape at The Palomar Hotel.   Above: Scott, 

Dahshan, and Mario, and [below] Adam, Kyle and 

ŎǳǘŜ ŦǊƛŜƴŘ ŀǘ !ƭŜȄ 5ŀǊƭƛƴƎΩǎ [ŀǎǘ /ƻŎƪǘŀƛƭ tŀǊǘȅΦ  
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